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Sing mir meines Leibes Lied

Gegenstand seiner Verse gemachi wie er, Wil Whitoan

11519-1892), der Begritnder der modermen amerikani-
scian Lyrik. besang ikn bis ins fernste Pochen. Die Lungen-
scawimome, der Magensack, die Eingewelde vital und rein, /die
Soteidelhible o] i il mit seinen Windongen das Hirn, / Sym-
pathilus, Herzldappen, Gaumenklappen. SexualiEl, Mutter-
schart” - alles diente ihn i ss=iner berthmlen Hymoe I sing the
Fadvelacrele” dzzu, die Vorstellung von der Secle aos Leibliche
zu binden, Duc BeslinerSehs sl ol ks
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gesanten Eykius Childrenof Adae®. deewiederum Bestand el

des mehrmals revidiersen Whitmanschen Lebenswerks | Leaves
ol Grass — Grashaloe® st M elven mwelsprachigen Bildband
des amerikanischen Kiinstlers Paul Cavancutibertragen, Der in
Philadelphia lebende Hightech-Pioaler verbiuder in selnen Ar-
beiten Fotografie, Malerei und digitale Hachbearbeitang - and
erverleint dem erotiscaen Grundklang von Whitmens Dichtung
einen offen sexuelben Ton. GEEGOR DOTEAUER

— Wall Whitman, Paul Cava: Kinder Adarrs sus Gredfialme. Aus

~ddepi Amerikanischen von Sl Graan. Heraussegeben von Alexan-

der Scholz, Edition Gulerde Vevals, Vevais 2005, 176 Sellen, 70 £




Lyrik & Kunst

»Children of Adam«

Gedichte von Walt Whitman, vom amerikanischen Kinstler Paul Cava fotografisch interpretiert

ir haben uns daran gewdhnt, dad auch
Bildbande den Kriterien immer kirzeres
Halbwerlzeiten untedizgen. E:n Band folgt
dem nachsten, unter Ankiindigung noch spekiaky-
ldrarar Fotos, noch Desser ausge euchteter Einsich-
ten, noch teferer Schlagschatten, wihrend dar
vormals so gepriesene das Schicksa iner verstau-
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Benden Exstanz auf dem abersten Renalorett der
heimischen Sammiung srduldet. Andere fristan ihr
ungelesenes, unberdhrtes Dasein als grofiformati-
e Dekoration auf dem Couchtisch, sodab man nicht
nur das Lesen, sondern auch das kundigs Sehen
und Schaven fir gine Gberlebie Titigheit halten mul.
Das Schicksal grofformatiger Fota- unc Bildbédnde

it a'so 2weifellos gin beklagenswertes. Nurwenigs
Editinnen iiberdauern diasan Strom des Vergessans,
Die ir der Dberlragung von Kai Grehn new edierts,
Zweisprachige Ausgane der «Children of Adam /
Kinder ddamse aus der Gedichtsammiung »Leaves
of Grazs / Grashalmas von Walt Whitman wird zwel-
felos dazugehdren. Und dies vor alem durch die
Yerbindung der Verse Whitmans mil den fofo-
grafisch-kiinsilerischen Aroefen Paul Cavas.

Zwischen begeistzrier Zustimmung und be-
framdzter Ablehnung scheint jsde Reaktion aul
den Counterpart eines der eigenwilligsten zzit-
gendasischen Fofografen denkbar. Doch eines
ist sicher: Gleichgiltig At dieser Versuch eines
kiinstlerischen Zwiegespréchs in dieser 2o raiz-
vollen Verbindung us Foto- und Textband nicht.

Cava verdindst in seinen sillustrierendens
Arbieiten Fotografien mit nichtotografischen Me-
dien wie Malerei, Bleistifizaichnungen und un-
terschiedlichsten Crucktechniken, dabei die
Grenzen des Pomographischen nicht nur sirei-
fend, doch nicht um der Provokation willen, son-
dern als augenluslyestarkes Initiationsangebot
an den Text Walt Whitmans. Das mag den gro-
fien alten Mann der amerikanischien Lyrik im Gra-
be so unruhig werden lassen, wie es der purita-
nische Boden eben zuliBt, es erdffnet doch eing
korrespondierends Perspektive, die nicht ohne
Reiz fiir das so oft aufs Eingngig-Verstandliche
runtergerechnete seiner Verse bleibt. Und das
Whitman'sche Prinzip der litzrarisch versierten
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| Children of Adam
PHOTOGRAPHS AND ARTWORK BY PAUL CAVA.
POEMS BY WALT WHITMAN, PREFACE BY JOHN WOOD.
AFTERWORD BY ARDEN.

Edition Galerie Vevais, 2005, [}L'iigl T | |E":l" Alexander Schole.
Printed by Mairs Graphische Berricbe. Clothbound wich phaoro.
Hustrated dustjacket or softbound. 176 PP 24 (25 in the hard-
bound version) six-color reproductions with 4 double-page

g 11 x 12 $129.00/%69.00
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‘Children of Adam” cycle
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from Leaves of Grass. &5 a
poem, Leaves af Grass rejoc-
g5 in the possibilities of ife
and the details of the world:
ook that Bill

The "Childran

this s the

Clinten gave to Monica Lewinski after al

works, containing oeautifully arches bodies juxtaposed
with love letters and naturzl slements, emphasize the
and share Whitman's oelig”
chiat man can be ceborn through the ecstatic glorit cation
of the

perila s,

poss bilizies of human ove

body. In his pholographs, vines take root in

brodies meld into =ach other wounds and

mouths reveal patnways into the oody A particulary
powerful plece “eatures a closely cropoed and upside
down Eve figure helding fruit in her hand and placed
opposite a right-side-up Christ figure with a wound in his

side that resembles ooth Eva's lips and fermale genitalia.
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Mary's hand visibly supports Christ in pieta, placad at
the same height as Eve's nand holding the fruit, creating
the feel of 8 unified bocy. The background of wood and
Clooo brings togetner two symbolic elemeants mportant
te beth Tigures, aut on opposite ends of the spectrum, In
this photograph, Cava, | ke Whaitman, turns puritan ideas
of chast

Ly ard =in literally upside down. In doing so, he
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colaoses binary definitions of sacrad and profane. man




Photo collages with a touch of eroticism

By Edward J. Sozanski
INQUIRER ART CRITIC

ven during the vears when he ran
E one of Philadelphia’s most stimulat-

ing galleries, Paul Cava was im-
mersed in photography and photo-bazed
art. This proclivity expresses itself beauti-
fully in an exhibition of hiz work at Gal-
lery 339.

The show presents 27 collage-style im-
ages that combine photographs with vi-
sual and text elements.

The photos are bath anonymously an-
tique and Cava’s own. Many are mildly
erolic, or at leas! strongly suggestive of
physical love.

Such images fit comfortably into the
_book Children of Adam, which combines

Cava’s work with poems from Walt Whit-
man's Leaves of Grass. The 176-page, lim-
ited-edition volume was published bilin-
gually-in Germany by Galerie Vevais.

Cava's blendings of graphic media typ-
ically combine a nude, or several in con-
junction, with images from nature such
a8 plants, birds or creatures that resem-
ble marine organisms. The series also
includes several crucifixions and, im-
probahbly, a picture of a Ferrizs wheel.

The tone of the series is sensual, but
gently and poetically rather than aggres-

ively so. Cava's goal isn’t blatant arous-
or titillation, but an acknowledgment

t much of human behavior is gov-
efied by romantic impulses and sexual

"Memaleon #2" is among the photo-based works of Paul Cava on display at Gallery 338,
in conjunction with "Children of Adam,” a book of Cava photos and Walt Whitman poetry.

conventional sense but, as the exhibi-
tion demonstrates, lyrical complements
to Whitman's wvigorous poetry. They
would make a beautiful, thought-provok-
ing show even without the book.

Gallery 339, 339 5. 215t 5t. 11 am. to 7 p.m.
Wednesdays through Saturdays, noon to 5
p.m. Sundays. Through Nowv. 27. 215-731-1530
or www.gallery339.com.

Eclectic watercolors

Nat all exhibitions of watercolors are
cozy collections of traditional still lifes,
landscapes, beach scenes and portraits.,
“Water color; current views” at Gallery
Joe involves a dogen artists, but it af-
firms a néw, mare conceptual approach
to this venerable medium.

Of the 36 works, only a relative few
connect directly with tradition. These in-
clude Harrison Haynes' Carport and his

| picture of a boy sitting in a pickup truck.

Charlene Liu also paints realistically, bt
in a flat, allover style that resembles

stained glass.

More common are works such as
Nicole Fein's small plaid patterns,

Amy Rathbone’s pointillist designs
| (one of which resembles a collapsing

paper bag), and Matthew Bliss's ethe-
real veils of deep blue-black, which
suggest thunderclouds.

‘Rebecca Bird's vivid abstractions,
one of which looks like an expanding
fireball, remind us that watercolor
needn't be prissy: it can convey force.
As for delicacy, Charles Ritchie's pho-
tolike images, particularly Self-Por-
trait With Night III, handle that superb-
ly.

| Gallery Joe, 302 Arch St. noon fo 5:30

p.m. Wednesdays through Saturdays.
Through tormorrow. 215-582-7752 or
wiww, galleryjoe.com.
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Children of Adam
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sex, and so | am saddened when some people claim
they see pornography in my work. | am not a reli-
gious person but | believe the story of Christ is the
story of love and it's accompanying suffering and sac-
rifice. | attended Catholic school when young and the
power of this symmetry was not lost on me so Christ
makes repeat appearances in my work. Another less
religious way to view this relationship of love and
loss, creation and destruction, is as Eros and
Thanatos, the two timeless halves of being. It's not a
new story in art and literature. These are passionate
instincts that artists have grappled with since the cave

paintings at Lascaux.

early/mid '70s | became imme
the medium and would spend

Eastman House studying the ea
es by the Photo-Secessionists. (
immersed myself in the photo
French primitives from private ¢
Bibliothéque Nationale. All this
with a strong foundation to

deconstruct. There were years
put photography aside and onl
ences are varied and plenty and
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